ANNA SKIBSKA Caressing Space

SKIBSKA MAKES AN ARMATURE, A PROLIFERATIVE SHELL,
FOR THE SPACES WITHIN AND WITHOUT. IT IS LIKE A THREE-
DIMENSIONAL MOSAIC WITH NO STONES, ONLY THE GROUT IN
BETWEEN, A NEGATIVE/POSITIVE STRUCTURE THAT ALMOST

MORPHS INTO FORM.

BY JAMES Y0OD

Tt gt Suerprse in encoontensng a sculpiure by dnnag Skiteka is
discosering how sturdy it is, This cannot ba so, vou think =how
could such a gossamercondection, alattice made of stendermods
of connected bits of brittle glass seemingly so fragile, actually
be stabde and secume? But it is.As with Buckminster Fuller's geo-
desic domes, there's incredible strength in Skibska's structwral
adhesions and frmnecs in her Alament —a skedotal logie that i
meane grounded than our Senses can reckon,

This iSm'E Spun sugar, Ehough Ber work caresses spate % il
wete, o magical veeh ol dew or pulbed tafhy, though it alburnghy
seduces and defights the eve, It is instead a thing of energy and
depth, anneaked through fre, soldened as securely as if It were
steel and ingots. At its core Lhis is an arl of Inspired constric
tiwism, of sober logic meeting imagination and poetics. The care-
fully structured buttressing, bolstesing, intenmeaving and inter-
penefrating take us 1o a8 wonderful [unciure whene reason and
delight show themseboes 10 bE pam of The same unhverse,

A Skibakes wark isa constellation of frngments, & proliferation
o connecions thal seem at once ingvilabie and capricious, much
like the paths through [He, One turn keads o another, ane junc
lure makes the next feasible, the pattern never clear at the out
sef but In retrospect strangely inescapable. In Skibska®s case,
wariows fushkons, crossings and shifts brought her from Wioclaw,
Poland, to her home in Seatile, links in a chain as sequential as
the construction of berwork.

Skirska Became an ArTiSt in Wrocliw during T wan me years
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al rigsd communism in Poland, a ime when an undergroind spir-
itof freedam and imeestigation was metwith restrictions, suspi-
clan and repression. The sense that In swech an envdironment an
artist must vell his or her infent and speak oul only through
-1l=_=r.=.ph|.*r and aliusion was deeply Ingrained, And, when an
materias are hard [0 come by, an artist must improvise, When
she st decided ook wiin glass, Skibska was reduced iofind

ing peeces ol it ndumpsiers and hoarding them. Her first effons
wenk an exiension ol stained glass assemblage, in which she
used her shands as colage elements, responding to the rich tra-
ditkars embodied in the cathedral windows of her hame city.
Saon, though, Skibska was drawn to expand her cache of glass
by employing a small blowtoech to refashion it intethinnish rods.
The blowtosch allowed her literally to stmetch her glass, to take
her found reminants and make them ber owm,

Innale curosiy led Skibska (o redch ool 10 (he art world
peyond Poland., Slides sent (o the Coming Musewm of Glass™s
M Galers s Rewvrew bid bo sesveral Ment Avnards in that publication
She wins shle to secure lfellowships 1o New York City (Kosclusko
Foundatipn Scholarship, 1992-93) and Washinglon State (resi-
dency at Pratt Fine Aris Center, Seatile, 1996), She moved per-
manently to Seatibe In1pgs, bul retalns a residence In Wroclaw,

The mast melliffuous outpouring af Skibska's visbon has
occummed w the United States. Now her rods, baktish and thin,
arefabeicated for heer by Ehe Bullseye Glass Co,, Portland, Oregon,
but her procedure hasn ' lundamenially altered. She begins, well,
safinwteire, usang a small blowtarch Lo relsgue by the end of ane
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rod and, whifle 1's molten hol, Tode 18 10 anothed. Repesd until
At bn &way, Skibsicamakes an armature, a prolilergiie shell, o
ihe spaces wirhin andwaihout. i is Bke a three-dimensional mosa
e with no stones, only the grout inbeteeen, a negalive [ poasitive
struciwie thal almost mamphd into Tetm, Or perhaps irs like
sltained s witllsoud (e panes, the mods lunctipmng as infer
ghioet— pol pegatye space but o wondeul sinuaus congiruc
thon umin fiself. Or murybe e struciures can be sben as anganic,
a kind of cellular prafesion, s # one wene looking closely @l the
srfsceal & leal.

Skibaka makes iHaRTIES, IR AR, NELn oS, SIS, B
circles, ofien as fat elemenis: these flow imo volumetric forms
wiach as pyrammids, ovaly, cubes, pods, globes, el Thene i anend
e=ss b0 arsd Iro bebween 1he amall Inbersection of a lew glass s
and the larger schasnnlan thisy comberg o create, 105 nal gulite
posniEism, though thene i a dappling infensiby to thivwork, a
process of reduction 1o pods of husian, [1's ned analytic cubism,
either, though it s & figorous, almast sbarnet formal fythm,
aweb tompelsing thousands of inked sirards of glass. Some of
s callipraphic cascading mary remind one of necent paintings by
Brige Marden, but i's abways Skibska, incrementslly creating a
lanpe woik, while nespetting (he Smalisd gerssrabie impulses and
actiodrs Pl o el il

She does a falr amaount a1 tateton scale, and though cach
plece i monochromatic, it ks in such woeks that she uses colos
micet] acthvely, with blse, red, pellow ard black dominating. Bul
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ane Senses she i most engaged in ihe larger pleces, usaally
made of clear glass nods that glisben Buoe white charges of endt-
gy ender carell ard dramatic illumination. Sometimes (e ane
toveersof Cubes TRal resl an the Neoronon 3 pedestal — mecent
s the culbes, up to asquaee yard, hinvg mone of less bt
sigratune works. But Skibska usually prefers 1o suspend these
cubes onwires from the ceiling, sdidirsg (he thrtales ol gray 1o
ke prafile of this work. The grids in these shirsmening chande
fier-ike abjects are mesmerizing i thelr fideiity to an ordéned,
rearsslring geometry, Yet they're compoded ol exploskee bursis
of glass —a fery stream of corAciausness, o lrenny of Snippene,
lusing. blowtorching and actrefing. unexpeched im detml bud
saothing and suggesiie n cverall fom

Skjbska has coene bo delighl bn he opporiuni e museums —
such as the Seatile &t Mirseam and e Mot os Muse s of A —
peitwviihe bt 10 o £ e plea Belallataans, 10 524 up.an encounie
of pleces (Ml ergage in o dance of ’El'.i[?l'f}iﬂl discourse. iisa
challesge 1o make work bramscend RS specific oblecibood and
beegcome an integer in larger dramas —1o go fram micradosm io
i roossm and cneale anevmnmentd, Aana Subsas SIrcess
irthis Fearret is roabed infhe same ihing hat makes ber smalles)
tablebop plegeswodk: more than coe could haree imagined, in het
hands bits of glass frsed iopeiber become the fied That bed. e

Jomes Yood feaches an history of the School of the Art inshitute
of Civcoga ond weites. freguenlly abour gles,
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