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I WWTHTICE FIJ-\.'H. ElaFEeiy !'\:q_fl:lj:. cn=ated
3 tew soulptural paradigm? When the
waork of Masami Boda, Joechmne Prince,
Kait Rhasds and Anma Skibaka & exans-
ined closely the ||L|_'|l. AICWET 18 YOS, Int a
fascinating interface with SO pHarary
sculfpoure i generil, these arthts are
doing more than re<introdig imjg malei-
r\lll.' ele=mens 1|'|.I|=II||||; .q|",.\_'1 4 Eanc of
arid conceptualiim, often so hostile 1o

the ohgect, They are i

Lk
]"LI'-"IIF.._J_ -..'ul;\-l:ur.- .'|-\.:-'\-|,'1 Ik 3 I s

scrvely (and

s andependently of one another)

bility, one of suffing centers, massing,
dirembodied volwmes .||||=. 1FEFaL J:q'lll
eranslucent composations, Coming in the

wake of Meo-Cong o al Ave, hawaever,

theer work nods o content, but only on
thi Mg |'-n|=.|.|l_ S CCHYE EII nc.
Since craft ant i odten about the namne

ol s oW |=I.'ILI'IF b l“'."lll"l:- e
four artits working m glss allade o
comnstruction and [Pl Hir, I"|l. Virbue
of their ehosen techniques (blowing,
I.||||]l-.'.|-rLu|;.:. CASCINE, o4, ), lakg iisch
ipproschics i metaphorical stand-ins fos
broader references I:'|.||:|||||!_' I||-|_' _||_|-_||1;l.'|_'
sculprural process as a fenuinist strategy

FL ] Laaisse |i||l|lb_'\-:'|||'._| T

Mevehon, fudy Pl and ochers), Kods,
Prince, Rhoads and Skibska are all cresting mmages of generative
grmwth, protective forms, open lincar networks and clusers of cir-
cilar, ferminme forms.
Fenecluster i3 a vermm that might describe this cumulatve effect
Fach irast |1|.'r own way contribores 1o the PFivaLe Ieifaan ol

Femsclaster: .!.-ll|'. 1 i |"'||||!-'.. up peces .\,5‘.'“';|_-..-. that resul

i apti-enided foros redolent of outward groweh and open visa
biligy. Leaving behind the opague, volunectrse umits of Minimal
AL for example (as in the mascobine architeoonse srsctienes of
Ronald Bladen angd FBaobsrt Moren), the Ferncluster arcisgs present
the viewer with fragihity strengthened chrough imertwining, and

dehicacy enhanced by !l‘u,' Fiklw *fal properiics 1'\-|.:.{|.l.-.-|.

T b Fair the work af at least one male amast—the chanddien of
Dhale Chahuly (1992 to the present)—poovide a very substaneial
precedent for the masave clustering of individual, selsted glas

elemends. Foaey Lr, rhedr RIEE ol ..:-'\...,'rl.v.'||_;||-|;|| & 4% b0 reTmnoeee

imi from the intimate realm of Fenscluster, Sinsilagly, the hicad

tramsparemcy of |anmes l'.|:|-:'||l-|:|'l. Fj.nh aiwd mnetal arclutecieral
cofstruciEe anbicipated the connectedness of, say, Rhoads” gliss
:..'l-\.‘\.l'- st AL, 1% 50 ||'.|'I'\-|..|E-q,'\.f ::n COIAPArTsom as EO Cioaee
anasmng any soulpiural, or feounine, potential

With Alrgaparfespen (159904), Jocelyne Prance posited her own,
dense wisioan of Peimiclisster. At once preposterous, humoros,
poLgnan and beauiriul, this work combines duct mape, real
pumpking and blsvm glaw blobs into a sorange sceence-fiction,
o=k ibher aphere o unposing prosence. Here and o the low-go-
the-ground Thaes A Wiaeriy Disease (1997}, Prince emphioys
extreme anbormehny of conseruceion. The clear and frosted :.!|.-n'\-
plares sl silvered bBlown elements paled stop one another ngeet
the |.--:|r||.1|.-||r. finnte mize of comeiiaonal l..,'|_1|F||_|_zr|_'_ ot s
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Jocelyne Prince
Thaw: A Wasrng
Drsease 1997,
Blowmn and silvered
glass, 20 x 190 x
Z30cm.

Photo;

Pawl Litherland

Anna Skibska
Structurs, 1555
|detail). Lampworked
glass, I x 24 x 17
Plsobo:

fnna Skibska






meentron benang any decorative ans legacy of the veael a
mtillion miles behind. Inseead, Prince at least retaing 3 sense of
reflective findsh common to mach glass ant while avoiding
colar altogether.

Like Robere Smithson’s prophetic marmor soulpeares, Eiglr Llanr
Piree (1969) and Alapors (1972), Prince’s Thaue A Wisting Diseawe
is. clowenbear, messy, chirey and dhiny, all ac che aame ime. I jux-
taipasitions of shiny and mazee, grungy and ghcey are abo
ohlique spins on what Donald Kuspit once referred 1o (in writ-
ing abowt ‘70 artists Roodney Ripps, Lynda Benglis and John
Torreano) as “cosmetic mranscendentalism.” The viewer is joled
into anocher state of conscioustess by the shiny surfaces b, in
Prince’s case, dragged back to reality by the dingy glass plates
or, in Megapathogen, by the startling mundanity of the pumipkins,
Even maore dismissive of masculine scale and the macho density
of foundry-cast volume, Masami Koda adapes ampworking
technigques to ferminime clusters redolent of Aowers, female
anatomy an delicate insect EI'IF:,"!JH.I-EI amd ul.-dlm-cl forms.
Sunflower (1997 & an wcon of Femchuster, Carefully asembled of
chear, pale green and angry red "petals,” Swffower 15 2 mesmeriz-
mg, waork that adeswteps the danty in spate of 1 revelation of
dehicate, timie =COTSLITITE [FRCess. Part sunflower, part sca
anemone, part vagina, its vivid red center seemms :quhl']'!.' pr:'r.h-
bory in :.pp-:'.l].

Chebut (19798], a cluster of bunched, pale pank “new Blooms™
hovering above a clumped-together group of desiceated husks
or pudllh: E.u'llh. o cven mmone asertive. Part pﬁl:l.ulul-n'.'il:nﬂl:.

Left:
Masami Koda
Sunfloweer, 15997

Lampworked glass,
8x 10 =

Photo;
Richard Nicol

Below left

Kait Rhoads
Dambieiut, 1999,
Glass, wirs and
sioel, 11 x 18 x 17
Phoin:

Rager Schreiber
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part ceremanial nﬂ"er.ing. Crsif yives gllﬁ paper and COPPEL B0

: mﬂzq:hun. of nature, compmnity, death and rebarth.
EII:I:ﬂd.IDE the cluster idea to ane of mock architecmral con-
wruction, Kat BLhoads falls short nl"l:lcl'.n.:,r.ing the !nllplun]
object into the area of bullding ares. While some of her “hus™
are pedestal-size (Donblehuar, 1999), several Lirger works (Bive
Prame, 1995; Pag de Dews, 1995, have been shown i installa-
mon setmng in Seatle and Aaona, Oregon. In these works, the
clustering 15 activated by msembling colored preces of glis inte
ice-blocklike, stacked rows underconnected by diagonal patterns
of steel wire. Foealms of protection, places for nesthing or con-
semplation, the “hus" or “shebers™ expand the scabe of glas
soulpoare through feminase soudio scrasegies similar o knitting or
sewing. The casual, diagonal wire networks underout potential
fragility or collapsibilicy. Volume is avoided by the emphasis on
a central surrounded void,
In these ways and others, the Femcluster artists are redefining
ghiss sculprure and congributing to a broader contemporary art
dialogue that challenges the macho monolithic legacy of large-
wrale Minimal u,'u.'||:|l:|.|n:. Polsh=barn artsst Anna Skibaka 5 mak-
g her own substantial comtnbutions, Smnce her md.r:l:,r haalbed
LIS, debast 1n 1996, $kibska has extended her menculous I-nn.'r:
Lk moTe mbmate E;Lm mebwTrks, accentuating sze-llm:-u_ﬁll
forms =|I|.1|:|.|111.|; for muabure, rrl.'in:ruwupi: strucheres. and Ways thas
ﬁl.m can be wsed to attain scale and presemnce.
The former Sorod Felbow froom Winoclaw has nmlplclltd recent
tempumrf mstallations Sl'.l'll]:; Hl:w"t'nﬂ:.; |'u-r|'.'|.=.r|d.. Grq;un‘l;
amd 5t. Loww. Her carlicst American waorks, swch ad T].-.mp-.lrurrl
[1.']"5"2]. were done in Mew York on a Kosausko Foundanon fel-
lowship. Purportedly inspired by MNew York, its streens and skyv-
serapers, Skibika did not fully come into her own a8 an anst
unttl she arrived m Seartle. Coming into contace with other
wormen artiaes, Skibaka's art becamse less jagped, mode roundead,
mwore graceful and calorful.
Her sense of form led to groupimggs of ofgects as in Owe (20060
wherein irregularly hung oblong shapes of lsmpworked glass
nerworks are suspended in “crowds,” like ghostly figures gather-
ing om 3 darkened moondit night. As with the other three armsts
under discussion, Skibaka has arrived at a Femcluster sensibiliny
through a gradual and growing technical evolution of her own
ideas rather than drawing on any group-think, theory, or even
loosely knit women antist's support group. Independent yet
acutely aware of the advansages of communicy, Skibska'’s use of
interconnected ghiss filament nerworks and her glowing, trans-
parens effigics shift her work from nanre to figure, from singu-
lar 1o effective muliple-clement compositions, Femeluster may
inform or describe her work, as with che sthers, but it does not
define or direct it future, Those possibilities are solely in the
hands of the artists,

Mutifes Kanges is an art mitic hased in Seaitle ond is a frequeni
aontribwior i3 GLASS Crearterly



